Performance Notes

Trills should always be played to the semitone above, unless otherwise stated.

Tremolo should always be as dense as possible.

Natural harmonics should always be played in the position indicated.
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sul tasto

sul ponticello: near the bridge

estramente sul ponticello: on the bridge
behind the bridge

normal (used with S.P. and S.T., otherwise ord.)
gradual and continuous transition

diminuendo al niente

crescendo dal niente

trovww a trill produced by alternating the finger pressure

between normal (o) and light (harmonic, o).
The result should be alternating normal and
harmonic sounds.

noise produced by any convenient way (wooden part,
dampening string, etc.)

Electronics

*

*

Macintosh computer equipped with an audio interface compatible with
Max/MSP (e.g. Motu 828mKII; Motu 896; Digidesign DIGI002; RME sound-card)
to run a patch including quadraphonic hard-disk playback of sound-files as
well as the reverberation of the instrument.

MIDI interface (e.g. Motu Micro Lite USB) to connect a MIDI sustain pedal to the
Macintosh

I sustain pedal (for Max triggering) connected to the Mac through any MIDI
keyboard or voltage to MIDI converting device (e.g. MIDI Solutions' Footswitch
controller).

1 (contact) microphone

Mixer & quadraphonic amplification

for the latest Max patch version please see www.chesternovello.com
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